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‘mote’. the band's Swamp of Love LP, 
“most audiences in the shortest time possible. 


quick western tour 


Deja Voodoo, getting itchy after a 


The tour is supposed to fill in places the 
band missed on their successful fal! tour, pro- 
’ and hit--the 


, This trip Optest, the. band" s eighth in thes: 
pest ‘three and” anh 
"The Long March! by: a certain band membér-» fond 
Of--bad puns and~ historical. al lustons. All. 18 
shows take place’in an, 18-day period ins-March, 


with the band at ‘one. ‘pal nt packing ten shows and.- 


three all-night trips into an ei ght- day periods 

The tour starts ins Kitchener at Sir Wilfred 
Laurier University March 4, then heads out to 
Toronto (March 5), Sudbury (6), Sault Ste. Marie 
(7), Thunder Bay*(9), Winnipeg (10,11), Edmonton 
(13), Prince Géorge (14), Kelowna (15), Victoria 
(16,. 2.showg¥, Vancouver (17, 18), Calgary (19), 
Regina. (20,32 shows.» 205 | Saskatoon’ (2T)< 


Live-¥oodoo recording: 
Session at Foufounes 


Deja Voodoo's show atthe Foufounes “Elec- 


triques in Montreal Feb. 25 will be the first of. .°& + ™ 


a handful to be recorded for possible ‘release: 
The band whti= be trying to duplicate the 


set-up of their basement studio, while capturing” : 
the noi seof. a live Voodoo-gig- People who don ‘to. 


like to Mak@-noise are asked to stay home. © 


The Yaodoo guys wil! be’ Riaving +hree sets)” 
startingv@little after 8 Sm and finishing 


early, areal 11:30. Singer-gufger ist Gerard Van 
Herk says4 Bese¥ format "lets 
of cool *g0ni 


ectual ly. tie "4p" or} cea 
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To help encourage: ) Sroduct}¥e evening, 
Foufounes will be offering cheapsbeer al! night. 


Og Music is planning a third volume in the 
The 


SWeBt: 
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successful It Came From Canada series. 


record, brilliantly titled I+ Came From Canada 
#3, is tentatively scheduled for- a Spring 
release. 


As the previous two compilations have come 
out behind schedule, this one may do the same. 
At press time only the Gruesomes and Deja Voodoo 
are confirmed, and Og wants to find a lot of 
good new bands. if, possible. Volume Two is Og's 
favourite Og. record, and Og wants to make sure 
Vo+ume Three. is as_good as possible. 

Bands who are really cool and don't sound 
exactly like some other band are encouraged to 
send demo.“tapes as soon as possible to Og Music, 
Box 182, Station F, Montreal H3J 2L1. 


Og finds cool records 


Og Music has~ decidéd to start selling cool 
records by Canadian artists not signed to the 
label. 

The records wil! be sold through mail order 
to the 4,000 people who read the Deja Voodoo 
Train, at the same prices as Og releases. Albums 
will be $9, EPs and cassettes $6, and 45s $3. 

The first batch of records available include 


non-Og material by Ray Condo, UIC, the Grue- 
somes, Chris Houston, Cowboy Junkies, E.J. 
Brule, Condition, Shadowy Men, and the Enigmas. 


By Spring, Og hopes to have a selection of 


cassettes and demo tapes by most of the bands on ; 


the It Came From Canada compilations, as well as 
material by bands 
their home towns. 
The Og mait order service differs. from most 
in that Og will ‘only carry releases that Og 
people actual ly enjoy» So.get your 
Vogue records from someone else. 
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whole ~=: 
month without: a show, are. planning another trip. ss 
across western Canada in the middle of winter. « \» 


ait. ‘years, has. “been nicknased : 


us play a bunch: 


5 we havent dorm. much: * lately: a? 
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The second annual Deja Voodoo Barbecu Dec.* 
19 was a smash~hit boss cool boppin'. show, . “with 
over 1100 cooksters packing the Spectrum Pn’ Mon- 
treal for shaking sets. jby some at Montreal's 
most happening: hipsterse. : “2 

Hosts Deja Voodoo made sure the evening got 
off to a silly start by: ‘dressing up In chef's 
outfits and distributing’ 100 pounds of, barbecue 
chicken to people :as they arrived. 

‘When the chicken was gone, the Mongols+ hit 
the stage for a batch of Cramps-sty led grunge~ 
rock, including the teverbed-out "Nauti loid 
Reef" and other songs from their EP, due soon. 

"Alternative scat singer" comedian E.J-Brule 
followed, making a lot\of new friends with a 
short set of crowd-pleasers like "Tabernac! Make 
My Day" and guitar solos’ faked on a shovel. 

Jerry Jerry & the Sons of Rhythm Orchestra 
hit the stage a few minutes late with a novel 
bassist Blake Cheetah went to someone's 
house for dinner and forgot what time. It was. 


“The Orchestra packed a bopp In: wallop into their 


set, with» whiskey preacher Jerry careening 
“around the stage while everybody else ground out 


<e more .60s-style version of. their trademark 


faosdetcountry- punk- garage sound. 


a 


—_ 


‘A TOUR POSTER! SoME 


SruRF THINGS! 


CLIPPINGS! CARTOONS! 
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After: a short break for some taped oddities 


"4, supplied by Edouard and Phlipped Out from Rebop, 


teen terrors -the Gruesomes hit the Spectrum 
stage. With frontman- Bobby Beaton wrapped in a 
black cape andthe band sounding tighter and 
louder than ever, the fearsome foursome gave the 
by-now-capacity crowd a packed set! of. 60s gare- 
ge-punk dance. frenzy. f- ~ es 
Toronto blues “weirdo Chris Houston was" “Que 
next, but previous commitments (tikes a gig in 
Vancouver) kept him away. E.J. Brule filled in 
with a second set, and nobody complained. 
Headliners Deja Voodoo followed. with a set 
full of the boppin' Sludge guitar, tub-thumping 
beats, broken strings and disturbed humour that 
have turned them from a cult band yt 
slightly bigger cult band they are tod 
Just. when jt seemed that people could bop no 
more,. garage-hillbiilies Ray Condo &*his Hard- 
rock Goners hit--the stage to whip them into a 
“lather of caj unrcountry-monster-bop dancing till 
the clock struck one and. sever ybody headed for 
the subway or into a drunken" ‘stupor. 
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STUFF & THINGS 


by Gerard Van Herk 


Howdy. 

Well, we're feeling pretty good. The barbe- 
cue went really well, all the records we've put 
out recently have done just fine, there's lotsa 
cool new bands. springing up, we gots big: 
plans.---we'll probably get hit by a truck soon. 

Last fall*s tour was fun, especially since 
we got the chance to be tourists near Victoria 
and In the Rockies. We ate well, too, which is 
Important, and added Say) t Ste. Marie, Thunder 
Bay, Kelowna, Prince George, and Kelowna to the 
list of towns attacked by Voodoo. We played two 
sets live over CBC Night Lines Hallowe'en night, 
which was kinda neat. 

Some of the most fun shows were the smal 
ones. We did four shows for 50 people or less, 
and_ they were all’ a blast. One big disappoint- 
ment was not playing Edmonton and Saskatoon, and 
that's part of the reason we're heading out 
again In Marche Sort of fill the holes. 
Also, the Swamp of Love LP came out late and we 
wanted to play everywhere again with people 
knowing the songs a little better. 


Tn 


The new tour's going to be good and busy, 
with 18 shows in 15 cities in 18 days. Hey, 
we're tough. We can take it. Besides, having 
days off is a bore sometimes. The new cities 
this time through are Sudbury (|! hope) and tech- 
nically Waterloo, although we've played in 
Kitchener right next door a few times. 

Like | said at the beginning, the barbecue 
went really well. People want us to have ‘em 
three or four times a year, but they're too much 
work. Maybe something else not so Voodooish. 
Next year we'll have to have multiple shows -or 
find a bigger venue or something, ‘cause lotsa 
folks couldn't get I'd. like to thank the 
technical people, especially Neil and Steve, for 
keeping. things, running so smoothly. Tony and | 
actually got to spend time dancing! Not with 
each other, though. Tony's a lousy dancer. 

Seeing as this Stuff & Things is turning 
into an elaboration of the stories on page one, 
| guess | should mention the recording session. 
Yeah, we're having a recording session (and 
show) at the Foufounes Feb. 25. Show up early 
and see the magic of Deja Voodoo putting noise 
onto tape. Folks who want to know how we make 
our records and instruments sound the way they 
do can bug us there. We want to record a bunch 
of stuff in different places, just to see how it 
all works out. Just after that show, on Feb. 28, 
we're doing a benefit for the McGill Daily at 
the McGil! Ballroom, which should be neat too. 


in. 


We've started carrying records by other cool 
Canadian people we thought you might like, so 
now you can send us all your money instead of 
wasting time spreading It around. | guess people 
know what UIC and Condition and Ray Condo sound 
like from the other stuff we've released. Cowboy 
Junkies sound kind of like if you took lots of 
Valium and bourbon and played lounge blues. 
Kids, don't try doing that at home. ° 

Last time out west we finally got to hear 
Color Me Psycho, who have quite a reputation. 
They're really good, a lot like the Enigmas 
without. saxophone. Really sweaty garage punk. 
They have a cassette out, and one song on the 
Calgary Compelation record. 

We also got to play with the Resistance in 
Victoria, who are now one of my two favourite 
Canadian HC bands, along with Guilt Parade. 
Well, okay, I've never managed to see SNFU live. 

Another batch of coolsters we ran into are 
Hamilton's Dik Van Dykes, who did two shows with 
us. There's lots of them, and they sound a bit 
like a cross between us, the Ramones, and the 
B-52's. | bet they're. sick of people saying 
that. They have a cassette out too, as does the 
Resistance. 
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We got tapes from TWO sludgeabilly duos in 
the mail. Salmon Breath from Calgary sound like 


Kitty Wells. meets Voodoo, gets drunk, falls off 


a bridge, and yells at a policeman. House of 
Knives from Kitchener (or maybe It's Waterloo) 
sound a bit like us with better guitar and fewer 
drums. They have a good original called "Aca- 
demic Gravy," and do a cool cover of "If Mashed 
Potatoes." Go see them both. 
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Speaking of bands, send us some tapes! We're 
working on It Came From Canada #3, and we want 
to get this one out sooner than the last one. 
Also, if you know any cool bands whose records 
you think we should sell through the mail, write 
and tell us. Sorry if it takes a few weeks (or 
months) for us to answer, but we're just busy 
all the time. 

We're working on putting together another Og 
road show, like we did last Easter. | know we 
vowed last time we'd never do it again, but 
we're suckers for putting on a good show. So 
around Easter if you live in Toronto, Ottawa, 
Kingston, Montreal, Hamilton, London, Detroit, 
or at least some of those places, look out for a 
bunch of Og bands. More details in the next 
Traine Also, by then our "White Sugar" video 
should be out. It was shot in Regina on our day 


off last tour, and it's’ supposed to be cool but 
| haven't seen it yet. 


In local news, the Mongols are putting out 
an EP, the Gruesomes are big- in Italy and Wash- 
ington State, Condition has a new EP out and are 
going to Germany in the fall (not for good, | 
don't think), Three O'Clock Train has a new LP 
out and are apparently working on another one 
already, The Nils got signed to Rock 
Hotel/Profile 'in the US, the Peel Pub on de 
Maisonneuve has started booking bands (although 
the owners or customers always hate the bands 
and try to get them to leave), Sons of the Des- 
ert are doing really well, EJ. Brule has a 45 
out and is touring western Canada in February 
and March (he's playing with us in Kelowna), 
Jerry Jerry and his wife Michelle had a baby on 
Elvis' birthday and named it Tyrone Elvis and he 
and his band are recording a new LP for Pipeline 
Records, the Ray Condo LP is really good, 
going to Europe to talk to continental 


I'm 
record 


companies, the Gazette is thinking of publishing 
a Sunday edition with lots of Entertainment, and 
is happening that | 


lots of other stuff can't 


tell you about. Sorry. 


R MILER 


DURAN DURAN. 


KANAAAZ. To pivi tov Deja Voo- 
doo nxoypagnuévo onic 4 To npwi 
Kanoia pépa tou Fevapn tou °85. 
Ntovéto Tow NteoudAvt vtpayc 
TZepapvt Bav Xepx xi68apa Kai Yw- 
vn kat “Too Cool To Live Too 
Smart To Die" (Midnight tnterna- 
tional), EEoxog ouvduaopos gw- 
vntikwy Adav Béyxa Kai pup - 
oefiov Cramps. Fpnyopa Koupa- 
T1a, ASpEvadivn oTO MOuA, wIKpAG 
veavika wuxodpapara. 


sound, greece 


By JOHN GRIFFIN 
Gazette Pop Music Critic 


doo empire lies under- | 


T he heart of the Deja Voo- 


ground, down a flight of 
wooden stairs to a dirt-packed 
floor in St. Henri. 


Here, among the broken hot 
water tanks and chunks of moldy. 
masonry, and bathed in the light 
of a 60-watt bulb, rests the fount 
of Deja Voodoo inspiration — the 
Og recording studio. 

It’s not much to look at — it’s 
not anything to look at — but this 
ratty basement is the creative 
nerve centre for the Montreal 
“sludgeabilly” rock duo known 
individually as Gerard Van Herk 
and Tony Dewald, and collective- 
ly as the Chief Executive Officers 
of Og Music. 


This is where Deja Voodoo 
gathered over two hot nights last 
summer after hustling espresso 
and cutting sandwiches in their 
day jobs downtown. Here they 
nailed Dewald’s drum kit into the 
earth, plugged Van Herk’s equal- 
ly earthy four-string electric gui- 
tar into their portable recording 
device, rigged up a vocal mike 
and put 22 songs to tape. Here 
Swamp Of Love was born. 

The birth of another Voodoo 
LP may not be cause for celebra- 
tion in the boardrooms of the in- 
ternational recording industry 
but it’s good news for fans of the 
band all over the world who’ve 

- waited two years for more mini- 
mal grungy blues done in the in- 
imitable Voodoo style. 
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Pulp novels 


QUE LEVR 


Upstairs — beside a Voodoo 
business computer and across the 
room from a wall of pulp novels 

- and albums with titles like Jack 
Carson Sings Favorite College 
Songs — is proof of the Voodoo’s 
popularity in the cutthroat world 
of corporate rock ’n’ roll. 
“People send us stuff,” grins 
Dewald manically, waving an 
<= arm over a tiny mountain of 
mail, part of some 60 letters the 
Voodoos receive every week 
from places like from Finland, 
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“Swatte Or Love” 
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Getting down 
(literally) with 
Deja Voodoo 


Poland, Paris, California and 
Calgary. 

Some of the correspondence is 
related to other artists on the Og 
label, a label Dewalt and Van 
Herk set up in 1984 as a forum 
for other alternative Canadian 
bands they figured were cool. 

These letters — the ones’ with 
money in them — helped contrib- 
ute to 1986 sales of around $14,- 
000 for the storefront Voodoo op- 
eration, enough to pay for tea, 
cross-country tours, the sporatic, 
expensive Deja Voodoo Train 
newsletter and enough stamps to 
repond to other letters from kids 
looking for info, advice and signs 
of intelligent life beyond the 
boundaries of their own small- 
town lives. 


Keep in touch 


Van Herk, 27, and Dewald, 26, . 


know these kids. Heck they were 
these kids not so long ago, and 
they keep in touch with them 
during tours that have taken 
them from sea to shining sea via 
Greyhound and their late lament- 
ed company totem, a ’59 Edsel. 

In the process, Deja Voodoo 
has become one of the most popu- 
lar alternative bands,jn the coun- 
try, a band big enough to play to 
750 people in Winnipeg, yet small 
enough to enjoy getting through 
to 40 for the first time at a bar in 
Prince George. ri 

The whole Deja Voodoo raison 
d’etre is summed up by Van 
Herk: “We want to meet people, 
have fun, do things” he says, 
which may explain why hé and 
Dewald are throwing their sec- 
ond annual Deja Voodoo Barbe- 
cue at the Spectrum tonight. 

Though the party is a classic 
example of how to lose money, 
the prospect of a having a party 
where friends can meet and other 
bands in the Og stable have a 
place to play is simply more 
temptation than the Voodoos can 
resist. Tickets are $5 at the 


door. 

But if their philosophy hinges 
on having a good time, their goal 
as a group is marginally more se- 
rious. Says Van Herk: “We'd like 
to be able to do it for a living.” 


Cong’, 
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gazette, montreal 


Van Herk (left), Dewald in their basement studio. . 


and . Déj& Voodoo's sound Deja Voodoo 


Swamp Of Love. DEJA VooDoo 
Deja Voodoo SWAMP OF LOVE 
OG-I! (Og) 


There are 22 new songs here from 
Gerard Van Herk, the guitar-play- 
ing half of Montreal’s ‘“‘sludgeabil- 
ly’’ duo, Déja Voodoo. 

’ Along with drummer Tony De- 
wald, Van Herk cranks out another 
collection of sure-fire non-hits which 
hark back to the Southern Gothic 
culture that gave birth to The Texas 
be Massacre and Elvis Pres- 
ey. 
Occasionally the songs are in- 
spired (Pig Fat Papa, Viet Cong), 


though all of them sound like a 8 more.” If that sounds ambiguous, it is. 
coming ane gargling on © There is no short way to describe the 
Most of the songs ‘are less than i ai pode prcdes, i“ tet 
two minutes, none as long as three, F instance the fact that ‘Endless Sleep’ 
and they’re all indistinguishable = sounds like raunchy blues and ‘Place |. 
from each other. Van Herk’s singing u Live’ has a fast guitar screech 
sounds like a man in pain, but the © — reminiscent of most rock garage bands. 
over-all spirit is energetic and fun. * Add to this the hard core sound of ‘Viet 


globe & mail, toronto 


It's déja vu from Montreal duo Déja 
Voodoo. Swamp of Love, the first full- 
length LP in over two years for Gerard 
Van Herk (voice, guitar) and Tony 
Dewald (drums), serves up more of the 
witty "sludgeabilly” Voodoo fans crave. 

And what is "sludgeabilly"? Cover 
notes describe it is "a whole mess of 
blues, gospel, punk, country, 
rockabilly, garage rock ‘n' roll, R&B and 


escapes description. 

The one common element is the 
bizarre crooning of Van Herk. He 
always sounds like he is dying... or 
drunk. | get the feeling | could drop the 
needle on any track and not know which 
song it was. Obviously, it is difficult to 
create much of a difference when the 
band consists only of a drummer and a 
guitarist. There can only be so many 
variations on a theme. 


The sense of humour is still there 


"for these lads with cuts like ‘don't let No 


Ning Heads in Your Home’ and ‘Cat 
that's Gone to the Dogs’, a story about 
the morning after the night before 
syndrome ("was it whisky or was it 
women?"). 

Swamp of Love is pure "sludge"— 
and why not? 


Angela Barker 
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Swamp of Love 
OG 


I've never found that Voodoo on 
xinyt works as well as Voodoo live, 
ibly because of their purist 
lommitment to truly sludgy sound. 
However, Swamp of Love rocks out, 
and doesn’t sound like it was recorded 
on a walkman in the next room. ; 
This is not to say that Deja Voodoo 
have gone out and invested in 
synthesizers and multi-track recording: 
their sludgeabilly sound remains intact. 
Also still present is their magpie 
instinct for copping cool bits from all 
sorts of songs and artists, though their 
main pilfering grounds are now blues 
rather than country and rockabilly. 
Coelecanth for example takes the old 
“I'm a man ah spell M-A-N” riff, and 
applies it to a scaly marine holdover 
from prehistoric times. 
Swamp of Love will please fans 
and make some converts with the 
somewhat punchier playing and clearer 
sound 
Patrick Hutchinson 
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Déja Voodoo: le rock des cavernes 


ALAIN 
BRUNET 
AE ere 
collaboration 
spéciale 
ais 
qu’est-ce 
“-¥ que ce rock des 

? cavernes, - ce 
grognement a 
quatre vitesses? 
Une micro-cul- 

“SS ture, un.petit 
monde intérieur, une bulle ov 
s’isolent deux comparses: les 
gars de Déja Voodoo. Une bal- 
le qui s’est progressivement 
gonflées sur scéne, et qui a 
méme fait: boule de neige, car 
des milliers de personnes trip- 
pent sur Déja Voodoo... ; 

Pas moins -de 3.000 albums 
du premier disque, Cemetary, 
6 000 du deuxiéme, Voodoo 
Barbeque, et voila le troisi¢me: 
Swamp of Love. Cette gadoue 
d’amour. risque- également de 
magnétiser les fans, car elle 
semble un tantinet plus audi- 
ble que les deux premiers dis- 
ques du duo, particuli¢rement 
corrosifs. 

Si l’on reprend leur lexique, 
déja est le terme qui fait réfé- 
rence au passé, Voodoo résume 
la fricassée des sons et des tex- 
tes... Déja Voodoo enregistre 
sur sa propre étiquette: OG, 
qui représente I’homme préhis- 
torique, celui qui, toujours se- 
lon les dires du duo, concentre 
toute sa créativité sur sa survie, 
Qvelimaginaire!  - 4.) 

Dans la vie de tous les jours, 
le coté «OG» du duo est celui 
de l’auto-organisation: une éti- 
quette indépendante, un pério- 
dique tabloid pour la promo- 
tion, et un impressionnant 
courrier qui provient de tous 
les coins de la planéte; des 
_. acheteurs en France, en Angle- 

‘terre, en Europe de I’Est, etc. 
Vraisemblablement, les gars de 
Déja Voodoo sont de futés pro- 
moteurs. 


Tout ¢a a commence 

a l'école... 

Tony Dewald.et Gerard Van 
Herk sont fils de travailleurs 
immigrants; l’un de famille 
hongroise, l’autre hybride d’un 
pére hollandais et d’une mére 
britannique. Ces messieurs 
s’étaient connus une. décennie 
plus tot, au journal étudiant du 
College Champlain (Rive Sud). 
C’est la que l’imaginaire de 
Déja Voodoo allait se structu- 
rer, trouver ses. fondements. 
Un peu pour éviter a leur fagon 
la plate réalité. Une évasion 
coté garage... car c’est:la.musi- 
que de garage qu’ils préfe- 
rent...-Les cavernes de la mo- 
dernité, quoi... Gerard Van 
Herk et Tony Dewald sont de- 
venus de joyeux Voodoos de- 
puis plus de 3 ans, aprés avoir 
joué pour la formation mont- 
téalaise The Half. Tones. 


Le sludge'a’billy 

Ainsi donc, ces messieurs al- 
laient fabuler sur les points sui- 
vants: le rejet de tous les systé- 
mes en place (Tony est asocial 
au maximum, Gerard révéle 
quelque tendance gauchisan- 
te), les monstres, la bouffe, les 
hommes primitifs et la musi- 
que rhythm’n’blues des années 
40-50, le blues ainsi que le 
rock’a’billy des années 60, Ma- 


laxez vigoureusement tous ces 
éléments et vous obtenez le 


’ sludge’a’billy. 


Un genre de blues rock mas- 
sacré par un Gerard Van Herk 
qui marmonne a tue-téte, gro- 
gnant une vague mélodie et 
trépignant sur une guitare hy- 
per-fuzzée, ponctuée par la bat- 
terie-sans-cymbales de Tony 
-Dewald. Les textes des Voo- 
doos sont pour le’moins bizar- 
res; on y parle de monstre dans 


leur garage, de patates pilées _ 


bouffées par un agent de sécu- 
rité, de préhistoire, de mort... 
Et cette bouillie ne semble pas 
avoir de problémes majeurs a 


inviter plusieurs groupes (EG 
Brulé, The Gruesomes, My 
Dog Pepper, Ray Condo and 
his Hard Rock Gooners, Chris 
Houston, etc.). Et pour boucler 
le budget annvel, ils travaillent 
dans un petit café du centre- 
ville, ce qui leur permet d’in- 
vestir dans leur bizness: le la- 
bel OG. Cappuccinos et viny- 
le... 


The Gruesomes: 


Leur nom référe directement 
aux voisins épeurants des Pier- 
reafeux, vous savez, ceux qui 
habitaient la maison hantée, 
qu’on appelait les Gruesomes. 


Déja Voodo: Gerard Van Herk et Tony Dewald 


trouver preneurs! Un des cul- 
tes les plus importants de I’un- 
derground montréalais... 
«Nous ne sommes pas musi- 
ciens, nous ne sommes pas poe- 
tes, nous sommes Déja Voo- 
doo! On méle des éléments de 


' la vie familiére aux horreurs 


qui nous passent par la téte», 
de raconter Gerard, qui tient a 
ce que cette forme d’expression 
n’ait rien a voir avec les autres. 
Il finira bien par admettre qu’il 
fait vaguement de la musique. 
«Nous sommes des voleurs de 
sons; on par au. blues, au 
vieux R’N’B’, au rock de gara- 
ge, aucountry, etc.). | 

«Mais on est d’abord des gars 
de scéne; la musique sur disque 
est plus difficile 4 transmet- 
tre... de poursuivre Tony. C’est 
la relation que nous établis- 
sons avec le public qui est 
notre atout principal; -on en 
met un peu et ils répondent da- 
vantage; alors on peut pousser 
trés fort!» poursuit-il. Le bat- 
teur parle ainsi d’un genre de 
rituel entre ces deux sbires et 
leur auditoire a la fois crampé 
de rire et fasciné par le caracté- 
re trés bizarre de leur langage. 
Un rituel qui remplit les salles 
a Montréal, Ottawa, .Winni- 
peg, Vancouver, Toronto, etc. 

Pourtant, cette musique n’a 
rien d’apparemment séduisan- 
te... Le duo a pourtant réussi a 
mobiliser toute. une faune, 
construire un label de disque, y 


ORE EP ERRI Comer eee 


Depuis le début de l’automne, 
ils ont vendu plus de 2 000 co- 
pies de leur-album sur étiquet- 
te OG. Ils‘ont entre 19 et 21 
ans, ils se sont connus lors de 
partys rétros, ont décidé de for- 
mer un band jouste pour rire. 
Et de fil en aiguille, ils y ont 
pris gout. 

La musique actuelle ne les 
satisfait point. Ce qui les inté- 
resse, c’est l'environnement so- 
nore de la premiére tranche 
des années 60. Ils ne regardent 
que des vieilles émissions de 
T’époque (les Flinstones, Get 
Smart, Men for UNCLE, etc.), 
ils ne bouffent que de la pizza, 
des hamburgers et beaucoup de 
sucreries, ils se vétent de frin- 
gues de seconde main triées sur 
le volet, qui évoquent évidem- 
ment leur époque adorée... 

Ils se munissent évidemment 
de bons vieux disques des Qué- 
bécois comme les Sinners et les 
Lutins, des anglo-saxons com- 
me les Seeds, les Kinks, les So- 
nics, les Beatles et les Stones 


(évidemment, il n'est point 
question des enregistrements 
au-dela de 65-66...). Lorsque je 
demande au guitariste John 
Davis s’il aurait préféré vivre a 
cette époque, il n’hésite que 
trés peu avant de répondre par 
affirmative. 

Ils ont entre 19 et 21 ans, ils 
se sont connus lors de partys 
rétros, ont décidé de former un 
band juste pour rire. Et de fil 
en aiguille, ils y ont pris gout. 


Ces messieurs n’ont pas de 
raisons particuliéres de véné- 
rer la premiére tranche des an- 
nées 60... Tout ce qu’ils vivent, 


ga se passe dans un processus 
plutot inconscient; une volon- 
té d’identification face a la mu- 
sique en place, un genre de dé- 
marcation par la surévaluation 
du passé... Et leur musique y 
est fidele merci! Les guitares 
électriques les plus archaiques, 
les voix les plus nasillardes, les 
beats typiques du rock blanc de 


. cette sacro-sainte époque. 


Les Gruesomes ne sont pas 
les seuls; allez simplement fai- 
re un tour aux magasins de dis- 
ques usagés comme Cheap 
Thrills, Re-Bop ou |’Allez-Re- 
tour; on vous dira qu’il y a des 
centaines de maniaques du 
passé, sinon d’une période trés 
précise de l’histoire du rock... 
Fascinant, non! Evidemment, 
on peut se rappeler l’élan pas- 
sager du rock’a’billy, marqué 
par les Stray Cats, The Shaking 
Pyramids, etc. Eh bien depuis 
lors, toute une sous-culture 
s'est mise en place partout en 
Occident; des centaines de 
groupes proliférent dans l’om- 
hee dec grands médias... Des 


groupes comme Tel Tel Hearts 
(Los Angeles), les Miracle Wor- 
kers (d’Oregon), The Cramps. 
et Men Eaters (de New York) 
sont parmi les plus connus de 
ces préservateurs du passé... 
Bien des époques cohabitent 
en 87... 


, Die Musikscene des nordamerikanischen Konti- 
ist schon cine seltsame Sache.Daf man 


nents 
sich jenseits des groZen Wassers mit den Er- 
rungenschaften aus dem letzten Musik jahrzehnt 
des alten Kontinents schwer tut, diirfte all- 
gemein bekannt sein und Gruppen wie Survivor, 
Foreigner und Saga kann man getrost zu den 
Lancueilern der absoluten Spitzenklasse zah- 
len. Diejenigen Bands, die sich von diesen 
antiquarischen Musikvorstellungen gelost ha- 
ben, besinnen sich dann aber meistens doch 
auf cute alte amerikanische Traditionen wie 
den Blues (GUN CLUB) oder den Rock'n'Roll 
(CRAMPS) und ernten mit dieser Mischung grés- 
seren Erfolg als ihre 'New Way'-Kollegen. 

In Montreal, Kanada, ist das nicht anders. 
Auch DEJA VOODOO entleihen ihre Ideen dem 
alt-ehrwiirdigen R'n'R, verpassen ihm einen 
Garamensound und nennen das ganze 
y Music. Bevor sie im Nov. 1931 
die Bretter, die die Konzert- 
n, detreten, haben Gerald Yan 
car, voice ,songwriter) und Tony De- 


THEY HAVE MONSTERS IN THEIR 


GARAGE 


sie, einen 


Vertras mit Midnight Records ab, 
acer’ ihnen den Zugang zu gréRerern Tonstudios 


und einen stark er exten Vertrieb erndg- 
lichen soll. Allerdings scheint Midnight die 
Sache mit dem Vertrieb nicht so Ernst su neh- 
men, denn suBer der letzten Mini-Lp "To Cool 
To Live, To Smart; To Die" von DEJA -YOOD00 
(Plattenkcritil im.L.E. NR.7)ist keines cer 
crwihnten Produkte von Og Music in den Plat- 
tenliazen zu bexommen und Og Music selbst 
scheint hier noch véllig.unbexammt zu sein. 
Jedenfalls l&uft die Sache wohl trotzdem: so 
Tit args Tony.und Gerald demniichst ihre 
Jobs in einem Cafe (sie belezen Sandwiches, 
aulfgeben wollen, um zich ganz Og Music und 
DEJA VOODOO widmen kSnnen. 

Zu ihren weitschweifenden Aktivititen mu 
tan auch noch den Auftritt in dem zehn-minii- 


7) 
Zu 


vox, calgary 


Deja Voodoo 
Swamp of Love 


It has been more than two years since 
their last full-length album, Cemetary, 
but, after some pressing delays, that 
dynamic sludgeabilly duo from 
Montreal, Deja Voodoo, is back with a 
22-song monster LP entitled Swamp 
of Love. Released on their own’Og 
label, it once again finds the band, 
singer/guitarist Gerard Van Herk and 
drummer Tony Dewald, proposing their 
unique sludge-oriented version of the 
logical result of over 30 years of tock ’n 
roll. All the. familiar sludgeabilly 
themes are here: the space escape 
(“Blast Offf”), weirdland food (“Pig Fat 
Papa” and “White Sugar”), cool cars 


(‘“Carfish¥) , spontaneous sludge im- 
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bringse: 
aul 


wenreren Touren quer 


ren neben Diskotheken,Nac 
clubs,Kunstgallerien und 
Universititen auch so 
trische Orte wie Waren 
und Kellergeschosse.-~ 

Im Okt. 
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Enfer ! Déja Voodoo, le 
pire band de garage ( a deux 
places) 4 Montréal, nous refait le 
coup du Concert-Barbecue : 5 
groupes, 2 performers solo et 100 
livres de poulet, offerts en pature a 
une audience de morts-vivants. 

La Messe noire com- 
mence a 20h, avec The Mongols, 
trés attendus avec leur nouveau 
batteur. L'ame du groupe, Kim 
Shadow, est le grand prétre du 
renouveau psychédélique A Mon- 
tréal, et officie comme DJ. dans 
plusieurs clubs. Le performer-solo 
E.j. Brulé, quant 4 lui, est un 
musicien bionique dont les 
instruments ont été placés a 
l'intérieur du corps. H est 
pratiquement indestructible. Pour 


TONES sespielt.Auf 
rectellte Frage,wa- 


‘on, antworcten sie la- 
h: "Weil niemand mits 
wollte." 


eichnet von 


nicht nur ihre eigene 
die an- 
wleiner kanadischer 


Ihr Weg fiihrt sie 


durch Kanada und zu ihren 
ersten Auftrittsorten geho- 


1952 erscheint dann 
"Monsters In My Garage" und ein halbes Jahr 

spiiter griinden sie ihr eigenes Lube : Cg Music ; 
ihre erste 
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NDITION ihre songs im 
sind DEJA VOCDCO 
ihre 19 songs fiir die 
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= a 


schlieRe:: 


terminer la premiére partie, Jerry 
Jerry, originaires d'une autre 
province (personne n'est parfait), 
et maintenant établis ici, sont de 


trés braves garcons qui pratiquent . 
un rock a peine sale, et dont on peat marine Se anaes | Easiaie: 


‘ ._. Chris Houston, un autre performer- 
u 
ee athe a “ ae solo, qui invite.au saicide avec la 
fausses promesses. plus grande douceur. 

Aprés ‘intermission, of Les Déja-Voodoo en 
senfonce dans le vice avec Th« Personne procéderont a 
Gruesomes, groupe formé & !'Elévation. L'un d'eux est la 
mineurs. Pour I'apparence : cléne ‘incarnation de Buddy Holly, 
d'un- groupe des années 60 don transformé par plusieurs années 
j'ai oublié le nom. Musicalement Passées en enfer. Lautre EST la 
clest. beaucoup trop criard créature de Frankenstein, beaucoup 
insupportable et agacant pour lePlus Saisissant en réalité que ses 
dents pour ressembler a quiquece 
soit. Mais ga me fait avant’ tout 
penser aux manifs de lycéens a 


Paris il y a quelques années. Cris 
impertinents, charges a la guitare, 
un mélange de hargne et de 
détachement trés particulier. Et ¢a 


minuit sonnant. Ite, missa est ! Hl 


tigen B-Movie "Sludgeabilly Monsters Fron 
Outer Spa i in dem neben einer Par- 
t;, einer Ka einem Autocrash, ver 
rickten speci fects und Unmengen von Ali- 
ens, auch ftinf songs von DEJA VOODOO vertre- 
ten sind. Kurz gesagt gent es 
in dem Film darun,dafi frende 


ten plétzlich das =rd-Radio 
und TV-Programm der 50er Jahre 
empfangen, dareufhin zwei Kre- 
aturen mit passendem Outfit 
(Tony und Gerald) erschaffen 


> 


he, daf dieses grandiose Mach- 
werk der Celluloidkunst viel- 
leicht nie bei uns 


USA touren und im 
s im alten Europa 
alse hoffen, daf ihr 
? 


n-5uper-Duyer- mangs-Pover soll 


Sludgeabilly lMons- 


fernen Flane- 


Dearel 


schicken 
zu suchen. 
Vermutung na- 


zu bestau- 


a provisation (“Shoobedy Hey”), mutant 
vollen DEdA life forms (“Coelecanth” and “Don’t Let 


No Ning Heads in Your Home”), and 
post-death problems (‘‘Dead Daddy 
Dead”). And all this is‘set to that same 
primeval Voodoo beat. 


Still, Swamp of Love represents 
another step in the progression (or, as 
the band might have it, regression) of 
the sludge idiom. Since their 1982 
“Monsters in My Garage” debut 7”, 
Deja Voodoo’s influences have grad- 
ually changed from mainly rockabilly 
and pop to mainly earlier, more primi- 
tive blues forms. This-is easy enough to 
see in the selections they’ve covered 
over the years, going from tunes popu- 
larized by the likes of the Burnette 
brothers and Merle Travis on Cemet- 
ary to songs such as Rosco Gordon’s 
“Cheese and Crackers” (some say 
Hayden Thompson wrote it) on their 
1985 mini-album, Too Cool to Live 
Too Smart to Die, to songs done by 
artists like Big Maybelle and Louis Arm- 
strong on Swamp of Love. This new 
direction can also be heard on Swamp 
of Love originals, such as in the churn- 
ing r’n b mix of “Black Dress” or the 
blues slow-grind of “Love Me Now”. 

At bottom, though, as the sludge- 
ae : : abilly tag suggests, Deja Voodoo blend 
imitateurs cinématographiques. many types of music to arrive at their 
Au drum, c'est une béte ! Les.ound. That is why to not at least appre- 
Yoodoos massacrent allégrement jate what they do with their music is to 
de vieux hits et leur propre stock, 5 o¢ appretiate the origins and much of 
de vrais maniaques de la TON-+he subsequent history of rock ’ roll. 
Fanner Their sendup of stereotypical rock lyrics 

Apres le sacrifice, purifiés on “How Can I Miss You (if you won't 
de tous vos péchés, lavés jusqu’Ago,away)” from Cemetary, Van Herk’s 
I'os, vous serez préts a accueillir subtle, Orbisonesque “mercy” on “The 
lEsprit du fun : Ray Condo & House of Dr. Stimuli” from Too Cool 
The Hard Rock Goners. Pristo Live, and the lyrical echo of Carl 


pha: el oo vous canta Perkins’ “Everybody’s Trying to Be My 
neront malgré vous dans le Sabbat Baby” on “Stuff” from Swamp of Love 


infernal. Ces 5 musiciens et leur Provide just a few examples of how 


denn live 


locken kann. 


lost edition, berlin 


dann man los. 


- leader charismatiqie ne sont venus Deja Voodoo twists music from the past 


de l'Ouest que pour pervertir notre 
belle jeunesse. Enfin, vous alle: 
comprendre pourquoi les prétre 
brilaient les violons ! 


to gain amusing effects in the present. In 
this sense, there’s probably something 
for everyone in any given Voodoo com- 
position. And, because of this, the cool- 
ness of Swamp of Love is an ineffable, 
ultimately experiential thing. In other 
words, the thing to do is buy a copy and 
experience it now. C.H. Coates 
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DEJA VOODOO, Swamp of Love: the latest and coolest Voodoo 
‘LP, 22 loud sludgy bits recorded in a dirt=floor basement. 
Includes "Blast Off," "Ning Heads," "White. Sugar," and 
"Three Men, One Coffin." (0G11) 

THE GRUESOMES, Tyrants of Teen Trash: 


13 unlucky 60s-punk 


garage rockers from Montreal's Hanna-Barbarians. Incl. 
"Jack the Ripper," "For All | Care," "Bikers. From Hell." 
(0G10) 

IT CAME FROM CANADA, VOLUME TWO: Fifteen hoppin' songs by 


Ray Condo, Condition, Undertakin' Daddies, Dundrells, Chris 
Houston, E-J.s Brule, Deja Voodoo, Gruesomes, Zamboni Driv- 
ers, Ten Commandments, Electric Bananas, Guilt Parade, UIC, 
Shadowy Men, and Maggot Fodder. (0G9) 

1T CAME FROM CANADA, VOLUME ONE: The 
14-song LP by Jerry Jerry, Ray Condo, Dusty Chaps, Chris 
Houston, Deja Voodoo, Enigmas, UIC, Gruesomes, Terminal 
Sunglasses, Calamity Janes, and My Dog Popper. (0G8) 

JERRY JERRY & THE SONS OF RHYTHM ORCHESTRA, Road Gore: The 
Band That Drank Too* Much: High-octane alcohol-fuel led 
13-song gospel-punk-country-rockabilly rave-up. (0G7) 
TERMINAL SUNGLASSES, Wrap Around Cool: Fourteen atmospheric 
avant-garage. songs by a nice bunch of weirdos. Includes "My 
Cat Got Run Over, by a Bus" and "Psycho Rail." (0G6) 

DEJA VOODOO, Cemetery: The first LP by Montreal's favourite 
rockabi | ly-punk-blues-country-60s-garage duo. 19° sliudge- 
abilly classics, Including "Voodoo Barbecue," "Things With 
You," "lf Mashed Potatoes" "KTLT Kill Kill," and "Big Scary 
Daddy." (0G4) ; 4 

PLUS THESE COOL AIBUMS NOT ON OG, BUT VOUCHED FOR BY US 
PERSONALLY: : 

RAY CONDO & HIS HARDROCK GONERS, Crazy Date: Fourteen 
garage-hillbilly greats, with a real rockin' sound. Includes 
"Push Button Boogie" and "Skala Bop Baby." Great cover, too. 
COWBOY JUNKIES, Whites Off Earth Now: It's been called 
"molasses blues," like dark weird lounge blues. Nine songs, 
including "Baby Please Don't Go." , 

CONDITION, Mumbo Jumbo: The Mtl. Mirror said "Condition do 
for the 40s what Deja Voodoo do to the 50s." Trashy jazz, 
including "The Creeper" and "Night & Day." 13 songs. 

UIC, Our Garage: Sweaty southern-Ontario garage-punk from a 
killer live band. Their first LP! 
CHRIS HOUSTON, Hate Filled Man: 
blues, plus some warped funk-jazz- 
astroturf, if you're luckye Includes "Baby Jesus 
Elvis." 
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OTHER NEAT STUFF = ASSORTED PRICES 


“iow, SEND ALL youR MONEY To! 
OG MUSIC 


FINE PRINT} Canadians send Canadian dollars, 


take longer’ than stuff on Og, especially 


= 92 eat toe tngs -, 


CEPs AND CASSETTES $6 EACH > 


DEJA VOODOO, Too Cool to Live, Too Smart to Die: 
mini-LP featuring such hunks of sludge as 
ers" and "House of Dr. Stimuli." 

CONDITION, Red Hot & Blue: 6- 


8-song 
"Cheese & Crack- 


song EP Including reCondittoned 
versions of "Fever" and "| Pyt a Spell on You." Great cover. 
ENIGMAS, Strangely Wild: 6-song EP from Vancouver's great- 
est-ever psych-punk band. 

DEJA VOODOO, Gumbo: 
available elsewhere. 


SINGLES $3 EACH 


FROM MONTREAL , 7-song EP featuring Deja Voodoo, Condition, 
Terminal Sunglasses, and the American Devices. 
chunk of the 1983 Montreal scene. 


GRUESOMES, Jack the Ripper: 4-song 45 Includes two di f ferent 
songs called "Jack->the Ripper" and two non-LP b-sides. 

SHADOWY MEN ON A SHADOWY PLANET, Wow Flutter Hiss: 
of rockin! 


17-song cassette of stuff mostly not 


Captures a 


4-song 45 
sur f-dance instrumentals from well-known Toronto 
Bugs Bunny junkies. Cool sleeve. 


SHADOWY MEN ON A SHADOWY PLANET, Love Without Words: 
45 of rockin' surf-dance instrumentals. 
E.JsBRULE, Alternative Scat Singer: 
Montreal's best-known one-man band. 


4-song 

Different songs. 
3-song comedy 45 from 

Includes a great Laurie 


DEJA VOODOO T-SHIRT, white on black. S,M,L,XL. $8. 
GRUESOMES T-SHIRT, green on black. S,M,L,XL. $8. 

TOO COOL TO LIVE T-SHIRT, black on white. S,M,L,XL. $6. 
DEJA VOODOO PINS, black on white. $1. ° 
DEJA VOODOO TRAINS, sets of #1-8. $1 


» free with other pur- 
chase. 


4 


In cheque or 
money order. The rest of you send US dollars, preferably In 
money order. We pay. the postage, even to dumb places. Al} 
records shipped first class in cardboard mailers. Please 
allow 4-6 weeks for delivery. Stuff that's not on Og will 


if we have to go 
get it. 
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